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CATUPUYHI 3ACOBHU B XYJTOKHBOMY TBOPI:
KOMYHIKATUBHO-ITPAT'MATHUYHI 3ACAIU TEKCTOTBOPEHHS
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VY crarTi po3MITHYTO NMUTaHHS PO KOMYHIKaTHBHO-IIparMaTuy4Hi 3acagu GopMyBaHHS
CaTUPUYHOro €(hEeKTy B XyIOKHBOMY TBOPI, MIOB’I3aHOTO 3 300paKCHHSAM HETaTUBHUX SIBUIL Y
IICBHOMY coLlialbHOMY cepenoBuili. [IpoaHanizoBaHO KOMYyHIKaTHBHO-IIparMaTH4HiI 3aco0u
TEKCTOTBOpPeHHS B poMaHi B. HabokoBa “bitiinii BOroHb”, CyMapHe BUKOPUCTAHHS STKHUX IOPOIKYE
MePIOKYTUBHUI e(eKT, o ae MiACTaBH IS BUCHOBKY LIOAO CATHUPUYHOTO 300pa)KeHHS
CTBOPIOBAHOI JIITEPAaTypHUM TEKCTOM PEabHOCTI.

KarouoBi caoBa: carupa, xymoxHiit nuckypc, B. HaGokos, “bninuii Borons”,
KOMYHIKaTUBHO-TIParMaTH4Hi 3aCaay Ta 3acO0M TEKCTOTBOPEHHS.

B cratbe paccMarpuBacTCAd BONIPOC O KOMMYHHUKATUBHO-IIPArMaTu4€CKUX NPUHIUIIAX
(dbopmupoBanus caTupuueckoro 3¢pdekra B XyI0KeCTBEHHOM MPOU3BEICHUH, CBI3aHHOTO
¢ n300paKeHUEM HEraTHBHBIX SBJICHHUH B ONIPEICICHHON COLMAIBHON cpeie. AHAIU3UPYIOTCS
KOMMYHHUKaTHBHO-TIparMaTH4YecKue crnocoObl TekcTooOpa3oBaHus B pomane B. Habokxoma
“biienHBIN OTOHB”, CyMMapHOE UCIIOJIb30BaHHE KOTOPBIX MIOPOXKAACT MEePIOKYTUBHBIHN 3 deKT,
KOTOPBI1 JaeT OCHOBAaHHUE JJIsI BEIBOZIA O CATHPUUECKOM H300paskeHHUH CO3/1aBacMOi JTUTepaTypHBIM
TEKCTOM PEalbHOCTH.

KuroueBble ci10Ba: catupa, XyJOKeCTBCHHBIN qucKypc, B. Habokos, “bnenHblit orons”,
KOMMYHHMKaTHBHO-IIParMaTH4eCKUe OCHOBAHUSA U CIIOCOOBI TEKCTOOOPa30BaHHUS.

The article deals with communicative-pragmatic basis in the formation of satirical
effect in literary masterpiece that is connected with description of negative phenomena in certain
social sphere. The communicative-pragmatic means of text production in the novel “Pale Fire”
by V. Nabokov whose synergetic using generate a perlocutive effect correlating with satirical
image of the reality creating by literary text are analyzed.

Key words: satire, literary discourse, V. Nabokov, “Pale Fire”, communicative-pragmatic
ground of text production.

Cy4yacHHH PO3BUTOK IPArMacTHIICTUKH, KOTHITUBHOI MTOCTUKH, KOMYHIKATUBHOI JIIHTBICTUKU
TEKCTY, IUCKYPCUBHOTO aHaJi3y HaJa€ JIHIBICTY 1HCTpyMEHTAapii Al 3’sICYyBaHHS Ta YTOUHEHHS
CYTHICHUX XapaKTEPUCTUK XYAOKHHOTO TBOPY 3aBISKH MOIIMOIEHOMY aHalli3y Ta JAEKOHCTPYKIIil
JIEKCUKO-CHUHTaKCUYHHX 3ac001B TEKCTY. PO3IIIsI TEKCTOBOTO TBOPY 3 KOMYHIKaTHBHO-ITPArMaTHYHIX
1 KOTHITMBHHUX ITO3MIIIi BUBOJUTH Ha SKICHO HOBHI PIBCHD aHAIII3 XyJAWKHLOTO AUCKYPCY B I[LIIOMY
i BOJHOYAC TOPOKYE “HOBI BUKJIUKH™, SIKI CTUMYNIOIOTh PO3B’S3aHHS aKTyallbHUX 3aBIaHb
y MOBO3HABYIH IHTEpIIpeTallii XyJ0XKHbOI0 TEKCTY Ta HONHUOJICHHS THX PE3yJbTaTiB, SIKi XapaKTepHi
JUTS THINMAX (PUIONIOTIYHUX HATIPSIMIB, HacaMITepeN JIITeparypo3HaBCTBY. Y CTaTTi Ha Marepialii pOMaHy
B. Habokosa “briuii Borons” (“Pale Fire””) po3mistHeMo mUTaHHS PO KOMYHIKaTHBHO-IIparMaTuyHi
3acajii CaTUPUYHOTO 300paKeHHSI TEBHOTO MIiKPOCBITY Ta MOBJIEHHEBOT ITOBEAIHKY B HHOMY ITIEPCOHAKA
XyA0XKHBOTO TBODY.

[ToHATTS caTupy SIK y TEPMiHOJIOTIYHOMY, TaK i B TOOYTOBOMY acleKTax 3a3BHYail OB’ I3y €ThCS
3 1JIC€10 KPUTHKH IIEBHOTO COLIIAJIBHOTO SABHIIA, HOCIEM SKOTO MOKE OyTH TIEBHA IHCTHUTYIIisA, COIliabHE
cepesoBHIIe, OKpeMa 0co0a, 0 BUCTYNAIOTh BUPa3HUKAMHU KOMILIEKCY COLiaIbHO 3HAYYLIHX i1eH.
Tak, y BU3HaYCHHI IOHATTS “‘satire” sk KOMIIOHCHTa Cy4acHOT MOBHOI CBIJIOMOCTi y CJIOBHUKY [7]
KPECIIOETHCS 3B’ 30K METH (IT0Ka3 HEraTMBHUX PUC YW O3HaK siBuina — faults and weaknesses)
Ta 3aco0iB i JocsarHeHHs (use humour): satire — “a way of criticizing a person, an idea or an institution

114



Paoszicscvra T. B. Carupuuti 3aco0H B XyIO)KHBOMY TBOPI: KOMYHIKaTHBHO-TIPArMaTH4Hi 3acaJi TEKCTOTBOPEHHS

in which you use humour to show their faults and weaknesses; a piece of writing that uses that type
of criticism” [7, p. 1296]. ¥ cyuacHOMY CIIOBHHKY 3 JIiTepaTypo3HaBcTBa [ 5] hopMyItoBaHHS TepMiHa
“carupa’ TIOMAETHCS OUTBII y3aralbHEHO (“0COONUBHIA CIIOCIO XYIOKHBOTO BiIOOpaKEeHHS TIIFICHOCTI,
SIKM{ TIOJIATAE Y TOCTPOMY OCY/IJIMBOMY OCMisSiHHI HEraTHBHOI'0”), MPOTE cama JOBIJIKOBa CTaTTs
MJKPECITIOE COIlialbHy PHPOY SBHIL, Ha SIKI CPSMOBAaHA CaTUPUYHA KOMYHIKaTHBHA JIiSUTbHICTb:
“Y By3pkoMy po3yMiHHi C. — TBip BUKpPHBaJIbHOTO Xapakrtepy. C. CIpsMOBaHa MPOTH COIiaTBHO
IKIJUTMBHX SIBHILI, SIKi TAJIbMYIOTh PO3BHTOK CyCIIJILCTBA, HA BIIMIHY BijI TyMOpY, BOHA Ma€ TOCTPUI
HENpUMHUpPEHHUH xapakTep” [5, c. 625].

lomo Bimomoro TBopy B. HabokoBa “birinuii Borons”, Harimcanoro y 1961 p. Ta HaxpyKkoBaHOTO
y 1962 p., icHye ayMKa Ipo Te, IO B HhOMY CATUPHUUHO 300pakeHE CEPEIOBHIIE YHIBEPCUTETCHKUX
BUKJIaJa4iB, IX CTHJIb KHTTS, MaHepa CNUIKyBaHHs Tomo. Llel momisa BUCIOBIIOBaBCs OararbMa
KPUTHUKAMH POMaHY IiCIIs HOTO MepIoi MosiBi. AMepuKaHCHKUH KpUTHK Y. [TifH Tak nucas, OIHIOIOUH
Horo: “Sk kapuKarypi Ha METONH 1 3BMYai YHIBEPCUTETCHKHUX MTAPa3HTiB, IKi OCHKETYIOTh Ha pyiHAX
JITepaTypHUX LIeAeBpiB, “biigoMy BorHio” rapaHToBaHHi <...> TOBrOTpHBaIKi ycmix” (IMT. 3a [4,
¢. 343]). Cxoxi OIIIHKH TBOPY BHCJIOBIIIOBAJIUCS W IHIIUMHU KpUTHKaMH, 30kpema Jx. KioliHoM
ta I. Xaiierom. OcTanHiii 3a3HauaB: “<...> 1eil TBIp € 1Ie i caTUPOIO Ha JIITepaTypHUX MapasuTiB,
SIKUX TEPIUIATH YHACTIJIOK TX KHBYYOCTI <...>, SIKi JIOIIOMararoTh BEJIMKUM JIFOJSIM [TOYYBaru cede
BEIMKMMHU Ta CKpaIlyIOTh CaMOTHICTh TeHiiB” [4, c. 344]. XapakTepHUMH € TaKOX IyMKH
PO MapO/IiIOBaHHS XKHUTTS ¥ AisUIBHOCTI MEPCOHAXKIB TBOPY, IO HAJIEXKATh BIJOMOMY AOCITITHUKY
TBOpuocTi B. Habokosa b. Botiny (auB. 3ayBakenns b. Boiina nmpo HerarusHy ipoHiro agropa [1, c. 91; 2].

Harowmicts, rymopuctnuHi (y TpaauIiiiHOMy po3yMiHHI) 3ac00u 300pakeHHs y TBOPI BiICYTHI,
TOMY IIOCTa€ MUTaHHA IIPO Te, K 1 32 PaXyHOK SKUX MOBHHX 3aC0O0iB JOCSTAETHCS CAaTUPHYHUM
e(eKT TBOPY, 1110 BiI3HAYABCS SIK KPUTUKAMH, TaK 1 JTiTeparypo3HaBIIMU. 3ayBaKUMO, L0 “‘CaTUPUYHUNA
CKJIaJIHUK” € JIUIIE HEBEINYKOIO YACTHHOIO IHCTPYMEHTAPII0 aBTOpa B IIbOMY TBOPI, KU B3a€MOIIE
3 IHIIUMH 1 TPOAOBKYE MOPOHKYBATH YMCIICHHI 3allUTaHHS W00 IHTEpIpeTalii TekcTy. Meroro
JIOCTIJIKEHHS € aHalli3 TUX acleKTiB KOMYHIKaTHBHOI Ta TEKCTOTHIIOBOI CIEIH(]IKKA XYyI0KHBOTO
TBOpY “btiiuii BOroHb”, siKi TIOB’si3aHi 3 1Or0 CATUPHYHOIO CIIPSIMOBAHICTIO. Y 3B’SI3KY 3 LM 3aBJaHHS
CTarTi — BUSIBJICHHS KOMYHIKaTHBHO-TIpArMaTHYHUX O3HAK TEKCTY Ta MOTO YaCTHH, MParMacTHITICTHIHHX
3ac00iB 300payKeHHSI IIOBEIHKH MEPCOHAXKIB SIK KOMIIOHEHTA CBITOIIOPODKYBAIBHOT ISNIBHOCTI.

“biuii BOTOHB” CKIIA[IAETHCS 3 YOTUPHOX CTPYKTYPHUX KOMIIOHEHTIB — TekcTy roemu “Pale Fire”,
Hanucanoi noetoM llletizom, skuil yTBOPIOE APYTy CTPYKTYPHY YaCTHHY TBOPY, TEKCTY NEPEIMOBH
JI0 Hel, CTBOPEHOT iHIMM HAOOKOBCHKUM IEPCOHaXEM — JIITepaTypo3HaBleM Ta KputnkoM Kinoorom
(mepura CTpyKTypHa YacTHHA TBOPY), HOTO K KOMEHTApIl0 IO MOEMH Ta MOKaK4Ynka (BiIMOBIIHO,
TpeTs Ta ueTBepTa yacTuHu). KoMeHTapili € HalOLIbI 00’ €MHOO Ta OCHOBHOO CKJIaJI0BOKO POMAHY,
JIe TBOPSITHCS] BCI OCHOBHI CIOJKETHI JIiHIT Ta IGWTMOTHUBH TBOPY; 3 Hel YMTa4y OTpUMYye iH(OopMaIito
npo noxii 3 urTs aBropa noemu llleina, a Takox npo i1 KoMeHTaropa, IXHI B3aEMOCTOCYHKH,
BIJIOMOCTI TIPO iHIIMX MEPCOHAXKIB Ta )KUTTS y HEBEIMUKOMY YHIBEpCUTETChKOMY MicTedKy. [IpupomHo,
KOMEHTapiil K TEKCTOTHII Ta JKaHp JITepaTypO3HABUOi AisTIBHOCTI HE € )KOPCTKO JI€TEPMiHOBAHHM,
OJTHaK KOMEHTYBaHHS MEBHUX (PparMeHTIB MOETHYHOTO TEKCTY SIK eJIEMEHT MpoQeciiiHOl AisITbHOCTI
nepen0avae HagaHHsl KOHKPETHOI iH(popMallii, TOB’s13aHO01 3 MM (hparMEeHTOM KOMEHTOBAHOTO TBOPY,
HOTO ITaHOM BUpPaXeHHsI 200 TIaHOM 3MicTy. BpaxoByroun Ty o0cTaBrHY, 110 0 TIEPioy HaIMCAHHS
“Baimoro BorHio” HabokoB OyB yke aBTOPOM HAYKOBOTO KOMEHTapito A0 “€rreHis OHerina” i MaB
(yHIaMeHTaIBHUI JIOCBI Takol poOOTH, BiH J0OpE YSBJISAB HAYKOBHUH CTAHAAPT JsUTHHOCTI 3 YKJIaIaHHST
KoMeHTapito. TuM BUpa3Hillle MOCTAIOTh Y TBOPI PI3HOMAaHITHI BiIXMJIEHHS BiJl HOPMH KOMEHTaTOPCHKOT
ISUTBHOCTI, 10 TX IEMOHCTpY€E MOBJIEHHEBA MoBeiHKa Yapnbia Kinbora, 300paxeHHs sikoi y TBOPi
HE MOJKE TIIyMauUTHUCS iHaKIIIe SK BTUJICHHS aBTOPCHKOI IHTEHIIIT sl CTBOPEHHSI IIEBHOTO XYAOKHBOTO
edexry. HaBenemo neski nmpukiay, mo 3MalboByIOTh XapaKTepHI PUCH Takol MOBEAIHKU: Line 42:
1 could make out: By the end of May I could make out the outlines of some of my images in the shape
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his genius might give them; by mid-June I felt sure at last that he would recreate in a poem the dazzling
Zembla burning in my brain. [ mesmerized him with it, I saturated him with my vision, I pressed upon
him, with a drunkard s wild generosity, all that I was helpless myself to put into verse. (1le# i HacTyTIHI
MIPUKJIaIH [IMTYBaHHS 32 BUAaHHIM [8]). Sxmro 42-it psaaok BigoOpaxye MUCICHHEBHH CBIT, CTaH
cBizoMocrTi aBropa noemu llleiina, To Mo4aTok KOMEHTYFOHOTO BUCIIOBIEHHSI, 110 (hOpPMAaJIBHO AyOITtoe
ioro (I could make out), nepenae “aymMKu” KOMEHTATOpA, SKUH MOJAE BIZIOMOCTI PO cede.

AHAJIOTIYHOIO € CUTYAIlisl 3 KOMCHTYBaHHAIM psinka 334: Line 334: Would never come for her:
“Would he ever come for me?” I used to wonder waiting and waiting, in certain amber-and-rose
crepuscules, for a ping-pong friend, or for old John Shade. Y HbOMY HIEThCS PO MOYKY MOETA,
sKa TiepequacHo nomepiia (MOKIiHYMIA JKHTTSI CaMOTyOCTBOM), KOMEHTATop, IpoTe, (akTHYHO
“MPUBJIACHIOIOYN~ KOMEHTOBaHUI BUCIIIB, Oylye MOBITOMIICHHS PO cede.

OueBHAHO, IO TaKi PPArMEHTH € BUPA3HOIO 1TFOCTPAIIE€0 MOPYIICHHS TOCTY/ATY BiHOIICHHS
I1. I'patica [3], B OCHOBI SIKOTO 3HAXOIHUTHCS 1JIes PO PEIICBAHTHICTh iH(OPMAIIiT, IO TOXAETHCS.
VY Hux repmeneBTHYHa a0 (akrorpadivyHa iHpOpMalis MI0A0 3MICTY YU (OPMH MIEBHOTO PsIKa
MOEMH 3aMiHIOETHCS HA TIOBIMOMIICHHS, ¥ (DOKYCi SKOr0O 3HAXOAUTHCS caM KoMeHTarop. Takuii akT
cyOcTUTYLIT € TpyOUM HOpYIIEHHSM IpoQeciiHOl AisITBPHOCTI CHelialicTa 3 JJiTepaTypy Ta HiBeIoe
OCHOBHM KOMEHTYBaHHsI. 3a3Ha4UMO, III0 B TEKCTOJIOTIi i KOMEHTYBaHHI TEKCTiB — cepi Joachkol
JUSITBHOCTI, SIKa BUHHKIIA 3 TIOSIBOIO TEKCTOBOI [ISUTLHOCTI, — Y Pe3yJIbTaTi 0araropidHol KOMEHTaTOPCHKOT
MPAKTUKKM CKJIajiacs TPaIWIlis IIOA0 TPHOX THUIIB KOMEHTapiB — 0i0miorpadigHOro, iCTOPHKO-
KYJIBTYPHOTO, PEaJILHOTO, 1[0 OKPECITIOIOTH Cy4YacHe YSBIEHHs PO MpodeciiiHy podOoTy TeKCToora-
JiTepaTypo3HaBid. Po3mIsHEMO IOKJIaAHINIe KOMYHIKaTHBHO-TIparMaTW4YHi 3aco0u, sKi
BUKOPHUCTOBYIOThCs B. HaOokoBuM 11 300pakeHHs misuibHOCTI KiHOOTa, #Oro mMOBEmiHKH
B CHTYyallii KOMCHTYBaHHS.

1. e, mepesycim, 3BepHEHHS 0 PUAOMY CYOCTHTYIIIT, IKMi TPEACTABIAIOTH 3a3HAYCH] BUIIE
BUIAKH. X 06’ €/IHy€E 3aMiHa KOMEHTYIOOT XapaKTEPUCTHKH TIEBHOTO (hparMeHTa MoeMu 3 60Ky #oro
TUIaHY 3MicTy a0 3ac00iB BUpa)KEHHsI MTOBIIOMIICHHSIMH, Y (DOKYCI SIKUX 3HAXOIUTHCS CaM KOMEHTATop.
e MoxxyTh OyTH BUIIAIKH, KOJIX psiiok oemu 1lletina crae mprBOIOM JTst TOBITOMIIEHHS] KOMEHTaTopa
PO CBOI 3BUYKH, CMaKH, BIadY, CIIOCIO KHUTTs TOIIO: Lines 47—48: the frame house between Goldsworth
and Wordsmith: ... In the Foreword to this work I have had occasion to say something about
the amenities of my habitation. The charming, charmingly vague lady (see note to line 691), who
secured it for me, sight unseen, meant well, no doubt, especially since it was widely admired in the
neighborhood for its “old-world spaciousness and graciousness.” Line 130: I never bounced a ball
or swung a bat: Frankly I too never excelled in soccer and cricket: I am a passable horseman,
a vigorous though unorthodox skier, a good skater, a tricky wrestler, and an enthusiastic rock-climber.
Line 162: With his pure tongue, etc: This is a singularly roundabout way of describing a country
girl’ s shy kiss; but the whole passage is very baroque. My own boyhood was too happy and healthy
to contain anything remotely like the fainting fits experienced by Shade... Line 172: books and people:
In a black pocketbook that I fortunately have with me I find, jotted down, here and there, among
various extracts that had happened to please me (a footnote from Boswell's Life of Dr. Johnson,
the inscriptions on the trees in Wordsmith s famous avenue, a quotation from St. Augustine, and so on),
a few samples of John Shade's conversation which I had collected...

VY wminoMy, 1le — YHCICHHI BHUCIOBJICHHS KOMEHTaTopa 3 3alilMeHHUKaMu [, my, me, sKi
XapaKTepHU3yIOTHCS HEMPUPOIHOIO YaCTOTHICTIO BYKMBAHHS B IIbOMY KoMeHTapi. Lle Takok yBemaeHHs
PI3HHX CIIOTafiB, TyMOK, SIKi HE CTOCYIOTHCS IHTEpIpeTallii IToeMu, MOBiJOMJICHb PO Pi3Hi IICHXIYHI
cranu: Lines 47—48: the frame house between Goldsworth and Wordsmith: ...By the onset of the season
here conjured up, I had surmounted the very special and very private fears that are discussed elsewhere
(see note to line 62) and rather enjoyed following in the dark a weedy and rocky easterly projection
of my grounds ending in a locust grove on a slightly higher level than the north side of the poet s house.
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Jlo Takux BUABIB MOBIEHHEBOI MoBeAiHKK KiHOOTa HaleXaTh 1 aKTH CAMOBUXBAJISTHHS, BHCOKI
CaMOOIIIHKH, TTOBIJIOMJICHHS PO CBOI “‘TiepeMory’” uu “3aciyru’”: Line 42: I could make out: ... There is,
moreover, a symptomatic family resemblance in the coloration of both poem and story. I have reread,
not without pleasure, my comments to his lines, and in many cases have caught myself borrowing
a kind of opalescent light from my poet s fiery orb, and unconsciously aping the prose style of his own
critical essays. Lines 34—35: Stilettos of a frozen stillicide: One is too modest to suppose that the fact
that the poet and his future commentator first met on a winter day somehow impinges here on
the actual season. In the lovely line heading this comment the reader should note the last word.
My dictionary defines it as “a succession of drops falling from the eaves, eavesdrop, cavesdrop.”
1 remember having encountered it for the first time in a poem by Thomas Hardy.

Line 79: a preterist: I feel pretty sure that my friend was trying to incorporate here something
he and Mrs. Shade had heard me quote in my lighter-hearted moments, namely a charming quatrain
from our Zemblan counterpart of the Elder Edda... Line 130: I never bounced a ball or swung a bat:
... cannot say how sorry I am that he rejected these lines. I regret it not only because of their intrinsic
beauty, which is great, but also because the image they contain was suggested by something Shade
had from me. Line 130: I never bounced a ball or swung a bat: For one dreadful second he thought
it was gone, but then recalled with exquisite relief that he had parked it that night in an adjacent
alley. (See the interesting note to line 149).

Taxi BiJXHUJIEHHsI Bil HOPM JIITEpaTypHOro KOMEHTYBaHHS 3[aTHI BUKJIMKATH HETAaTHBHY PEaKIi0
HaBIiTh y YWTa4Ya-HecHeuiaiicra, (GOpMylO4H y HHOTO BiJNOBiJHE YSIBIECHHS MPO KOMEHTATOpa.
Heonnopasose Bukopucranus HabokoBUM MpuiioMy CyOCTHTYIIT B TEKCTI POMaHy MOPOMKYE
KOMIUTICKCHUI MePIOKYyTHBHUI e()eKT: BiH CTBOPIOE HETaTHBHHN 00pa3 KOMEHTATOpa SK JIFOIUHH,
110 HE M€ JIOCTATHBOI MPOQeciiHOT KOMIETEHIIIT /Il BUKOHAHHS i€l poOOTH 1 Mapa3uTye Ha dyKii
IHTENEeKTyaNbHI# npalli, JIOIWHY, sIKa OPYIIy€e OCHOBHI KOMYHIKaTUBHI MIOCTYJIAaTH Ta IEMOHCTPYE
3aHaJTo BUCOKI aMOinii Ta camoorniHki. CUMITOMarnaHo, mo caM KiHOOT rmojiae koM parioHalIbHy
apryMEeHTAlli0 BIIACHOT IMOBEIHKHY; 1€ € THIIOBUM JJIs oro BUNAAKY: Line 230: a domestic ghost:
...But a commentator s obligations cannot be shirked, however dull the information he must collect
and convey. Hence this note, Ticiist 4oro We AOKJIaIHA ONOBiAb Mpo pi3Hi noxii B poauni Leiinis.
Leit pparmenT nokasye, mo KiHOOT He Ma€ jKOHUX CYMHIBIB IIIOI0 KOPEKTHOCTI BIIACHOT TIOBETIHKH
SIK KOMEHTaTOpa.

OTxe, 3aCTOCYBaHHS NMPUHOMY CYOCTHTYIII MPU3BOAUTH 10 €(eKTy, 0 CyMapHO I'eHepye
iH(popMaito, sika fo3Bossie cipuiiMaT KiHOOTa SIK MpeicTaBHUKA YHIBEPCUTETCHKOTO CEpEIOBHIIA
3 OT0 YCTaJICHUMH CTEPEOTUIIAMHU CaMe B CATUPHYHOMY IUIaHi.

2. Cepen 3aco0iB CTBOPEHHS CATUPHYHOTO e(DeKTy CITiJl Ha3BaTH MPHUIAOM iMITaIlil KOMEHTYBaHHSI
SIK HAyKOBO-T€pMEHEBTHYHOI JIISUTHOCTI, TOOTO TaKol peanizallii AisuIbHOCTI, B SIKii BIATBOPIOIOTHCS
yte ii hopmaibHi actiekTy. Tak, EBHUM KyJIBTYPHHM CTEPEOTHIIOM Y TEKCTOJIONYHIH poOOTi yKiIanada
KOMEHTApIIO € MOBIIOMIIEHHS PO MEBHI 0COOIMBOCTI PyKOIIMCY B TOMY K Micili a0 Ha Tili camiii Horo
CTOPIHII, IOJI0 SKUX MOJAETHCSI KOMEHTAP (HASBHICTh MEBHHX MO3HAYOK, IOMATKOBHX 3aIUCIB, 3aT0TOBOK,
MAJTIOHKIB, 3HAKIB, 3aKPECICHUX Y1 BUITPABJICHUX PSAJIKIB, IPOITyIIEHUX ciiB Tomo). Leit Tum mii
€ PEryJLSIPHUM 1 IOCUTh YaCTOTHUM y KOMeHTapi 10 noeMu: Line 70: The new TV: Afier this, in the draft
(dated July 3), come a few unnumbered lines that may have been intended for some later parts
of the poem. They are not actually deleted but are accompaied by a question mark in the margin
and encircled with a wavy line encroaching upon some of the letters. Line 79: a preterist. Written
against this in the margin of the draft are two lines of which only the first can be deciphered. It reads:
The evening is the time to praise the day. [Ipote iHopMaIlis, 110 CTOCYETHCS CTaHY PYKOIHUCY TOEMHU
leiina, € numie npuBoaoM A HaBeaeHHs1 KinOoTom iHpopMmallii, mepeBakHO mpo cebe, abo 1HImX
HEepENICBaHTHUX IS TOEMH BiJJOMOCTEH.
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[pwuiiom imiTariii HayKoBOT JisUTBHOCTI peasTi3y€eThCs 3aBASKH YHCIEHHUM CaMOTIOCHIIAHHSIM Ha 1HIIT
(dparmentu komenrapito. Hanpukian, Line 109: iridule: ...So the owner of this motor court, an ardent
fisherman, tells me. (See also the “strange nacreous gleams” in line 634). Line 119: Dr. Sutton:
...Both were very old friends of the Shades, one had a daughter, president of Sybil's club — and this is
the Dr. Sutton I visualize in my notes to lines 181 and 1000. He is also mentioned in Line 986. Lines
120-121: five minutes were equal to forty ounces, etc. <..> (see note to line 181). Line 71: parents:
..At is not easy to describe lucidly in short notes to a poem the various approaches to a fortified
castle, and so, in my awareness of this problem, I prepared for John Shade, some time in June, when
narrating to him the events briefly noticed in some of my comments (see note to line 130, for example),
a rather handsomely drawn plan of the chambers, terraces, bastions and pleasure grounds of
the Onhava Palace. Pi3ky caTupuuHy, 3 €JIEeMEHTaMU MapOAiIOBaHHs, CIPSIMOBaHICTh 3ac00iB,
II0 MPEACTABISAIOTH [[EH aCTIEKT MisTIbHOCTI KOMEHTATOPa, IEMOHCTPYIOTh BUITAIKH 3 [TOCHIAHHIMH
Ha HeicHyrouy npuMiTKy. Hanpuknan, For a prudent appraisal of Conmal s translations of Shakespeare's
works, see note to line 962. TIpote npuMiTKH 110 psinka 962 y TEKCTI KOMEHTAPiI0 HEMAE.

Bau3bkuMU 10 1IHOTO BUITAIKY € T1030aBJICHI CEHCY MOCHIIAHHS, 3MICT Ta MOTHBAIIIS SKUX MOXYTh
OyTH 3pO3yMUTHMHU JIMILIE TSI cCaMOT0O KomeHTaropa: Lines 131—132: [ was the shadow of the waxwing
slain by feigned remoteness in the windowpane.

Kinbot niume: Although Gradus availed himself of all varieties of locomotion — rented cars, local
trains, escalators, airplanes ? somehow the eye of the mind sees him, and the muscles of the mind
feel him, as always streaking across the sky with black traveling bag in one hand and loosely folded
umbrella in the other, in a sustained glide high over sea and land. The force propelling him is the magic
action of Shade's poem itself, the very mechanism and sweep of verse, the powerful iambic motor.
Never before has the inexorable advance of fate received such a sensuous form (for other images
of that transcendental tramp s approach see note to line 17). TyT, KpiM TOTO, III0 OCTaHHE PEUCHHS MAJIO
Y3TOKYETHCS 3 MOTIEPEHIM, CaMa MPUMITKa 10 psaka 17 BiACYyTHsS y KOMEHTapil, X04 i HAaBOAUTHCS
00’exT koMeHTyBaHHs (Line 17: And then the gradual). OTxe, caMme KOMECHTYBaHHS 3aJIUIIA€THCS
HepeaTi30BaHUM. 3ayBaKUMO TaKOXK, IO Ti PAJKH, 3 AKUX MounHaeThes moeMa llleiina I was
the shadow of the waxwing slain by feigned remoteness in the windowpane, TOBTOPIOIOTBCS KiJTbKa
pasiB i OTPUMYIOTh Pi3HUI KOMEHTAp.

Jlo npuiioMiB imiTallii HayKOBOI MisSUTFHOCTI HaJIEKaTh HEYNCIIEHHI HaBeZeHHs (akTorpadidHol
iH(opMallii, siKa TAaKOX y KOHTEKCTi MoeMu 1o30aBieHa Oy/ib-sKkoi peseBanTHocTi. Hanpukian, Line 85:
Who 'd seen the Pope: Pius X, Giuseppe Melchiorre Sarto, 1835—1914; Pope 1903—1914. JIuB. Takox:
Line 149: one foot upon a mountain: The Bera Range, a two-hundred-mile-long chain of rugged
mountains, not quite reaching the northern end of the Zemblan peninsula...

Barome Miciie y CTBOpeHHI CaTUPHUYHOTO e(heKTy 3aiiMae TIIyMadeHHs MEBHUX PAAKIB MOSMH
“B TepMiHaxX” )KUTTsl BUTQIaHOT KpaiHu 3emous, 3 sikoi moxoauts KinOotr. Hanpukman, y HotaTkax
1o psaka 80, j1e BeAeThCsl pO3MOBiIb PO YKUTTS Ta MOAI y CiM’1 Kopods (KUTbKa CTOPIHOK), 3’ SIBISIETHCS
3ayBaKEHHs, 1110 YTOUHIOE CTATYC ITi€T pO3MOBIIl K KITFoUa 10 iHTepnpeTarii noemu leiina: He was
to go through a far more dramatic ordeal thirteen years later with Disa, Duchess of Payn, whom
he married in 1949, as described in notes to lines 275 and 433—434, which the student of Shades poem
will reach in due time; there is no hurry. Tak JEeMOHCTPYEThCS T€, IO MMOSIBA TICBHOTO PSIIKA TIOCMH
OB’ sI3aHa 3 OIIsIMU y BUTaIaHiil KpaiHi 3eMOJ1s1. 3araiom, po NapoiiHUi acTIeKT FrepMEHEBTHYHOL
INSUTBHOCTI, TOOTO AiSUTBHOCTI 3 BUTIIyMauyBaHHsI IPUXOBAHUX CMHCIIIB Y TEKCTI, CBITUUTH TaKU
bparmenT: Lines 47—48: the frame house between Goldsworth and Wordsmith: Today it would be
impossible for me to describe Shade’s house in terms of architecture or indeed in any terms other
than those of peeps and glimpses, and window-framed opportunities. As previously mentioned
(see Foreword), the coming of summer presented a problem in optics. the encroaching foliage did not
always see eye fo eye with me. it confused a green monocle with an opaque occludent, and the idea
of protection with that of obstruction.
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XapaKTepHUM € TaKoK KOMEHTap 10 man s life 3 psiakiB 939-940: If I correctly understand the sense
of this succinct observations, our poet suggests here that human life is but a series of footnotes
to a vast obscure unfinished masterpiece, sxuii paktiuHo Ky0IRO€E psAnok 3 moemu Ileiina (Man's life
as commentary to abstruse / Unfinished poem. Note for further use), mpoTe 3 IpeTEH31€I0 Ha 11 NTHOOKY
IHTEPIPETAIII0 KOMEHTATOPOM.

3. Ille onuH 3acib caTHPUYHOTO 300paKEHHS MOBJICHHEBOI MIOBEIIHKY TIEPCOHaKa-KOMEHTaTopa
TOJISATaE y 3MATTFOBAHHI pe3yJIbTaTiB BiOOPY 00’ €KTIB KOMEHTYBaHHsI. Y Miajio3i 00’ €KTOM KOMEHTYBaHHS
3a3BHYall CTa€ NEBHE SBUIIIE, MTOIs, IPEAMET, SKi 3HAXOIATHCS Yy (HOKYCI yBaru CriBpoO3MOBHHKIB —
YYaCHHKIB KOMYHIKaTHBHOI CHTYyarlii [6]. [IpupoaHo, 1110 Py CTBOPEHHI KOMEHTAPIIO 10 XyI0KHBOTO,
0COOJMBO TOETHYHOTO, TEKCTY 00’ €KTaMU KOMEHTYBAaHHSI OOMPatOThCs (PparMeHTH HEMPO30POT0 3MICTY
3 IEBHUMH CMHUCIIOBUMH HAIlapyBaHHSAMH, SIKi MOTPEOYIOTH MOSICHEHHS y QOPMI TIyMadeHHs
a00 MO3HAYCHHS IIEBHUX 0Ci0, MPEIMETIB, 00’ €KTIB 3 BUKOPUCTAHHSAM CHIIMKIIONEAMYHOT JOBIIKY,
HagaHHs Qakrorpadivnoi iHpopmarii. OgHak 00’€KTOM KOMEHTYBaHHs y “biigoMy BorHi” yacto
CTarOTh OKPEMI CJIOBa, X04a 1 He CITy»00BI, IPOTE TaKi, 10 1030aBiIeHi (hakTorpadiyHOro MOTESHITIANY,
a TAKOXX BUJTYUYCHi 3 KOHTEKCTY, BHACIIIOK YOTO iX iHTEpIpeTallis 1032 KOHTEKCTYAIbHUM OTOUCHHSM
030aBJIcHa CeHCY 1 Ha0yBa€e abCypAMCTCHLKOTO BiATIHKY. J[0 CIiB, SIKi IPEICTABISAIOTH IS BUIIaJOK
MOBJICHHEBOI IMOBEIIHKM KOMEHTATOPa, HAJIeXKaTh: offen (psnok 62), shagbark (49), trivia (91), today
(181), poem (376), debris (550), mountain (802), address (768) Ta in. Haliuacriie Take cJI0BO CTa€e
(hopMaTEHUM MTPUBOIOM TS JOBOJIi CY0’ €KTUBHOTO “CIIOBOBUABJICHHS KOMEHTaropa. [lokazoBuM
y bOMY BiJHOIIEHHI MOXKe OyTH CHUTYallisl 3 KOMECHTYBAaHHAM psjaKa 62, jae HAeThes Mpo MPHIIT
NITAIIKY Ha max Oymuuky: TV's huge paperclip now shines instead |Of the stiff vane so often visited)|
By <..> the gauzy mockingbird| Retelling all the programs she had heard. Jlus. Line 62: often:
Often, almost nightly, throughout the spring of 1959, I had feared for my life. Solitude is the playfield
of Satan. I cannot describe the depths of my loneliness and distress. KiHOOT “TiepeBOIUTE” KOMEHTAP
y IUIOLIMHY CBOTO JKUTTS, 3MiHIOOUH TeMy. Lleii mpuiioM, yHACITOK SKOTO BUITyYEHE 3 KOHTEKCTY
CJIOBO CTA€ MPHUBOIOM JUTS IIOPOYKEHHS IEBHOTO BUCIIOBJICHHSI, IO MTPAKTHYHO HE MA€ CMHUCIIOBOTO
3B’S3KY 3 IIOETUYHUM KOHTEKCTOM, JI€ BOHO BXKHUTO, MOYKHA TIO3HAYUTH SIK MPUHAOM 1€ (POKYyCyBaHHS,
OCKUIBKH BiH I'PYHTYETHCS Ha 3MiHI (OKyCy B KOMEHTapi mo0 00’ €KTa KOMEHTYBaHHSI.

XapakTepHUM TIPHUKJIAJOM 3aCTOCYBaHHS TaKOTO MPUHOMY MO)Ke OyTH KOMEHTap 1O ClloBa
today 3 panxa 181: Today I’'m sixty-one. KoMeHTapeM 0 HOTO € MOB1IOMJICHHS PO Te, KOJIH Oyia
po3touara poOoTa HaJl HAITMCAHHSM ITOEMH, 110 PSCHIE IHPOPMALIITHO HEPEJIEBaHTHUMHU JIETAISIMH,
BHACITIJIOK 4OTO BECh TEKCT KOMEHTAPIIO CJIijl KBATI(IKYBaTH SIK BOAINIA MPHUKJIIa1 OPYIIEHB IIOCTYJIATIB
BIZIHOIIICHHS 1 KUTbKOCTI ['patica: Line 181: Today: Namely, July 5, 1959, 6th Sunday after Trinity. Shade
began writing Canto Two “early in the morning” (thus noted at the top of card 14). He continued
(down to line 208) on and off throughout the day. Most of the evening and a part of the night were
devoted to what his favorite eighteenth-century writers have termed “the Bustle and Vanity of the World.”
After the last guest had gone (on a bicycle), and the ashtrays had been emptied, all the windows
were dark for a couple of hours; but then, at about 3 A. M., I saw from my upstairs bathroom that
the poet had gone back to his desk in the lilac light of his den, and this nocturnal session brought
the canto to line 230 (card 18). YaCTOTHICTb Ta Pi3HOMAHITT KOHKPETHOTO BTIICHHS 3a3HAYCHHUX BHIIIC
CaTUPUYHHX 3aC00IB, iX MOCIIJOBHE BUKOPUCTAHHS B YChOMY TEKCTi TBOPY HE 3aJIMIIAIOTh CYMHIBIB
y TOMY, 1[0 caMe Take 300pa)KeHHsI MOBJICHHEBOI MMOBEAIHKU IIEPCOHAXKA BiOOpa)kae aBTOPCHKY
IHTEHIIi0 1 TOMy CTAaHOBHTH IHTEHIIIOHAJILHY XapaKTEPUCTUKY BCHOTO TBOPY. MOJKHA TAKO)K BUCIIOBUTH
MIPUITYIIEHHS PO Te, 110 3TalaHi BUSBY MOBJICHHEBOT MMOBEMIHKHU BBaXKaaucsi HaOOKOBUM THUITOBUMHU
JUTSI TIPENICTABHUKIB YHIBEPCUTETCHKOTO CEPEIOBUINA a00, PUHAWMHI, BUKJIUKAIIU BiIIOBIIHI CTIHKI
acorriariii. e miaTBepmKy€eThes i IHITUMH, 3HAYHO MEHIII Y>)KUBAHUMH 3aC00aMH, 30KpeMa TaKHMH
NpeLie/IeHTaMI MOBJICHHEBOI MOBEIIHKH, SIK caMoKoMeHTapi. KiHOOT yIaeThest Takox J10 XapakTepu3artii
CBOiX HOTaTOK 0 moemu Illetina i, komeHTyrouH psiaok 270, 3a3Havae: [ notice a whiff of Swift in some

119



Bicnux KHJIY Cepis @inonoeis. Tom 14 Nel. 2011

of my notes. I too am a desponder in my nature, an uneasy, peevish, and suspicious man, although
1 have my moments of volatility and fou rire. 1{e — 300paskeHHsI CTEPEOTHITIB TIOBEIIHKH B aKaIEMIYHOMY
cepenosuili y [lepeamoBi 10 moemu.

Mo>xHa 3p0OUTH BUCHOBOK IPO T€, 110 CATHPUIHUI €(peKT TBOPY OB’ SI3aHUM 13 BUKOPUCTAHHIM
JUISL TIPEJICTABICHHS CIOKETOYTBOPIOBAJIBHUX MOZINH KOMYHIKaTHBHO-IParMaTuyHoOi CUTyalil
KOMEHTYBaHHS SIK NMPOQeciiHOT poOOTH JIITEepaTypO3HAaBI 1| BUHUKAE y MPOLEC] TEKCTOTBOPEHHS
HE BHACJIZIOK 3BEPHEHHS, HAIPUKJIAJ, 10 puiioMy rinepOodizanii Ta iHIIHUX MPUHOMIB, a 3aBISKH
00paHHIO KOMYHIKaTUBHO-TIPArMaTHYHOI CUTYyallii, B MeXax sIKOi BUOYIOBY€ETHCS OIOBIIb 1 KPi3b
MIpU3MY SIKOT ITOAAI0Thes 300pakyBaHi noxii. Ockinbku KiHOOT € €qMHUM IepcoHaKeM-0TIOBI1adeM,
Bil SKOTO 4YWTa4 OTPUMYe iH(OPMAIiI0 MPO CIHOKETOYTBOPIOBAJIBHI momii (momii 3 XKUTTS
YHIBEPCUTETCHKOTO MiCTeUKa, Y BUT'aJ[aHii KpaiHi 3eMOust), HOTo MisUTbHICT Y 1[Il pOITi CynepeduTh
HOro IisIbHOCTI SK koMeHTaropa moemu Illeiina. Ile mpoTupiuys CTBOPIOE TOJATKOBE TJIO
JUTst 300pakeHHsT MOBIIEHHEBOT noBeAiHKK KiHOoTa, 1110 He BiIOBiIA€ cOIiaIbHUM i KOMYHIKaTHBHAM
HopMmaM. e acrmekt ocoOMMBO BiAYYTHUH Y 3B’SI3KY 3 THM, IIO il BUSBH € PiBHOI[IHHUMH
HEMOBJICHHEBUM (HEKOMYHIKaTHBHHM) aKTaM 1 B IIbOMY PO3yMiHHI Ha0yBalOTh CBOEPIAHOTO BiATIHKY
nepdopmaruBHocTi. Comnigapusyrounch 3 qyMkoro b. Boiina, 3asnaunmo, mo y “brigomy BorHi”
B. HabokoB “NOCTIHHO MATPUMYE y YHTa4a BiUyTTS OYIKYBaHHS CIOPIIPHU3IB HA KOXXHOMY KpOIi”
[2, c. 507], i migkpecmuMo: “caTHpUYHHUIN CKJIaJHUK LBOTO TBOPY BIHCYETHCS y CITKY CKIIQJIHUX
TepeIvIeTeHb XyNoXKHiX 3ac00iB. [IepcrekTHBHOIO Y IbOMY HAIIpsIMI € TOJIaJTbIla PO3pO0Ka TUTAHHS
PO KOMYHIKaTUBHO-TIparMaTu4Hi 3acaiyd Cy4acHOTO TEKCTOTBOPEHHS Y cepi XYOKHBOTO TUCKYPCY.
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